Some information can be obtained in the works on the history of the related arts: theater, music and performance, which development was in contact with choreography. That is why articles and reviews of the contemporary researches that can be found in bulletins, documents, as well as (Klimov, 1981 Most of them appeared under the influence of new artistic systems -"free dance" of Isadora Duncan and "rhythmic education" of Jacques Dalcroze.
Folk choreography manifested itself in folk dancers' performances in pop divertissements and theatrical performances for the working class viewers.
October Socialist Revolution clearly marked a boundary not only in the civil history, but also in the history of art. The objectives to raise educational and cultural level of people and inclusion of the masses to the values of art declared by the new government were expressed in the grandiose national theatrical performances and meetings-concerts. Dance, along with the music, singing and word became an integral part of these grandiose celebrations. In the first years after the revolution there were a large number of dance studios that promoted the ideas of "free" dance, rythmoplastics, pantomime dance, gymnastics and acrobatics. Along with that, the studios continued to focus on professional art, thus in the diversity of their searches they were in parallel with the searches of a young Soviet ballet.
According to T.V. Purtova, the 30s became the period of the Soviet choreographic art formation on the amateur stage, the period of discoveries and creation of new, previously unknown forms of existence, types and genres of dance art that determined the paths of its development for the coming decades (Purtova, 2006) . By the mid 
